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1. DopmyBaHHS FOTOBHOCTI CTYJI€HTiB (PaKyJIbTETiB MUCTELTB 10 CAMOCTIIIHO]I iHTepIpeTalii My3n4YHUX TBOPIB
2. Formation of readiness of art faculty students for independent interpretation of musical works
Pedepar:

1. Y puceprauii onucaHo pe3ysbTaTy AOCJiIKEHHS aKTyalbHOI TPO6IeMHU IJ1s1 Cy4acHOi Teopii Ta METOOUKHI

MY3WYHOT'O HaBYaHHS — (OPMYyBaHHS TOTOBHOCTI CTYZEHTIiB (paKyJbTeTiB MUCTELITB O CAMOCTIiIHOI iHTepnpeTarii

My3U4HUX TBOPIB. [IpoanaizoBaHo pi3Hi METOLOJIOTIYHI MiAXOAM IO BUBUEHHS 3MICTY Ta CTPYKTYPU IIOHATD

«TOTOBHICTb» Ta «CaMICTb», BUXi[IHi [TOJIOKEHHS SIKUX HAJIaJI 3MOTY PO3IJISIHYTY TOTOBHICTb CTYIE€HTIB (PaKyJIbTETIB

MMCTELTB 10 CAMOCTINHOI iHTepIpeTalii My3UYHUX TBOPIB 3 MO3ULiM ICUXOJIOTi], I€Jaroriku Ta My3MKO3HaBCTBa,

ajpKe came L rajnysi HayKy BOJIOZIOTh iHCTpYMEHTapieM BCeOiYHOro ii fociykeHHs. Y qucepTauiiHiil po6oTi

IOBOJIUTLCS, IO O3HAYEHUI (PEHOMEH € HE BPOIPKEHMM, 2 HAOyTUM LIiJIICHUM iHTerpaJbHAM YTBOPEHHSIM 3



KOMIIJIEKCY PO3BMHEHMX iHJIMBilyaJIbHUX BJIACTUBOCTEN CTYJEHTIB (PAKYJIbTETIB MUCTELTB, CAHEPTIIHICTb BILIUBY
SKUX 3abe3reyuye (PyHKLUIOHYBaHHS IICUXIYHUX [IPOLECiB, CIIPSIMOBAaHMX Ha MOO1Ti3alliio BJIaCHUX TBOPYUX PecypciB
HEOOXIiJIHUX SIK [IJIs1 IPOEKTYBAHHS Pi3HUX BUKOHABCBKUX BEPCill iHTepIpeTallii My3UYHOTO TBOPY, TaK i 111
peautizalii ofiHiei 3 HUX B yMOBax ii NpuI0HOI pe3eHTauii. Ha 0CHOBI aHani3y JliTepaTypHUX IPKEPEJI 3'5ICOBAHO,
1[0 TEOPETUYHY OCHOBY JIOCJIIPKEHHSI [TpoLiecy (POPMyBaHHS TOTOBHOCTI CTYZLEHTIB (PaKyJIbTETiB MUCTELTB 10
CaMOCTIMHOI iHTepIipeTallii My3UYHUX TBOPiB 3a6e31euye BUBUEHHS crielndiky CTBOPEHHS B YsIBi YiTKUX
OpUriHaJIbHUX /YHIKAJIbHUX BEPCiil iX 3By4aHHs Ta KOPEKUii [MX BepcCiil 3 ypaxyBaHHSIM YMOB PENETULIIMHUAX 3aHSTh
Ta NPUJIIOJHUAX BUCTYIIB. Y AUCepTaLiiiHill po60Ti 06rpYHTOBAHO AOLIBHICTh PO3IJISiAY CAMOCTIIHOI iHTepIpeTaii
MY3WYHUX TBOPIB CTYZeHTaMU (PaKyJIbTeTiB MUCTELITB B KOHTEKCTI IICMXOJIOTTYHUX TEOPiil «CaMOCTi», SIKi
BiZOOpa’KalOTh 3arajibHi TEHEHLIii OpraHi3sMy CXBaJIIOBATH i, TAKMM YMHOM IiIBUILLYBaTH, BJIaCHY KOMIIETEHTHICTb,
IO CIIPSIMOBYE iX HAa CAMOPO3BUTOK 3 YPaxXyBaHHSM OCOOUCTICHOTO TBOPUYOTO NoTeHUiany. OnmucaHo icTopito
BUKPUCTaJII30BYBaHHSA Y My3UYHOMY BUKOHABCTBI OCHOBHUX XYL, 0KHbO-ECTETUYHUX L[iIHHOCTEMN, Ki IPU3BEIY [0
3MiHM CEHCIB, 3aKJIaZleHUX y AediHillisIx «BUKOHaHHS» Ta «BUKOHABELb», Ta [10SIBU [IOHATTS — «iHTepIIpeTaLis».
IHTepniperaTop HabyB 3HAYEHHS «TJIyMaya» KOMIIO3UTOPCHKOI IYMKH 3i 30€PEXEHHSM BJIaCHOI BUKOHABCHKOi
NO3MULii OJI0 TPAKTOBKU aBTOPCHKOTO TEKCTY MY3WYHUX TBOPIB, 10 IPU3BEJIO [0 MOSIBU TAKUX IIOHSITD, SIK «TBIp
KOMIIO3UTOPA» i «TBip BUKOHABL». [IOHATTS «iHTEpIpeTallisi My3UYHUX TBOPiB» CTyI€HTAMU MUCTELbKUX
(aKyJIbTETIB IPYHTYETHCS Ha AeiHIlisX — «aHaJi3» i «TpaKTyBaHHSY, SIKi CIIPSIMOBAHI Ha Ii3HaHHS My3U4YHOIO
TBOPY, J€ IeplIa € CKIag0BoI0 Apyroi. Mysn4Ha iHTepIipeTalis K opraHizoBaHa iHT€JIEKTOM TBOpYa JAisl/IbHICTh
MUTLIB, CIIPSIMOBY€ETHCS HA PO3KPUTTSI BUPAa30BOCMUCIIOBUX O3HAK aBTOPCHKOI'O HOTHOTO TEKCTY i PO3ME>KOBYEThLCS
Ha TaKi BUJH, SIK: KOMIIO3UTOPCBKY, BUKOHABCbKY, PEJAKTOPCHKY, PEXKUCEPCHKY, TEXHOJIOTIYHY, My3MKO3HABYY,
CJIyXallbKy Ta BUKOHABCbKOTO MepeKIaieHHS. AHai3 Ta y3araJabHEHHS TEOPETUKO-METO0JIOTIYHUX 3acafl
OOCJiIKEHHS po6yieMu (OPMYBAaHHS FOTOBHOCTI CTYI€HTIB (PaKyJIbTETiB MUCTELTB 10 CAMOCTINHOI iHTepIpeTaLii
MY3WYHUX TBOPiB HaJaIu 3MOTY BUSHAYNUTH KPUTEPIl Ta IOKA3HMUKM OLiHIOBAHHS 03HAYE€HOTO IICUX0JIOTO-
IIeJlaroriyHoro (peHOMEeHy 3 ypaxyBaHHSM iX AMHAMIYHOCTI, OJHO3HAYHOCTI TIIyMa4y€HHS KiJIbKiCHUX O3HaK (JaHUX),
110 i 3a6e31e4yBao 00'€KTUBHICTD JOCIIIPKyBaHHSI 00paHoi mpobeMu. 3a Nepmnil KpUTePiil OLiHIOBAHHS CTaHy
cOpMOBAHOCTI Y CTyAEHTIB (aKyIbTeTiB MUCTELITB TOTOBHOCTI 4O CAMOCTIMHOI iHTepIipeTalii My3Bn4YHHX TBOPIiB
0yJ10 B34TO JOCKOHAJIICTh CAMOCTIIHOTO iHTOHAL[iIHHO-PUTMIYHOTO 3BYKOBOTO BiJITBOPEHHS iX aBTOPCHKOTO TEKCTY,
a 3a IOKa3HUKY — TOYHICTb BU3HAYEHHS MOTUBIB My3UYHHUX TBOPIiB Ta TOUYHICTb BiATBOPEHHS 10O METPO-
PUTMIYHUX O3HaK. [[pyrumM KpUTepieM OLiHIOBAaHHS JOCIIKyBaHOro (eHOMEHY 6yJa SKiCTb CaMOCTiliHOI TOOYI0BU
IVHaMiYHO-(Pa30BOro pO3BUTKY iX MEJIOIUKO-iHTOHALIHUX JIiHil, a TOKa3HUKAaM{ — AOLiJIbHICTh BU3HAYEHHS
CTPYKTYpY MY3WYHUX TBOPIB Ta JOLIJIBHICTb BiITBOPEHHS JUHAMiYHO-(Pa30BOr0 PO3BUTKY MEJIOAUKO-
iHTOHALIMHKX JIiHiNl My3U4HOrO TBOpY. TpeTiil KpUTepiil OLiHIOBaHHS CTaHY C(POPMOBAHOCTI TOTOBHOCTI CTY/I€HTIB
(aKyJIbTETiB MUCTELTB 10 CAMOCTIIIHOI iHTepIpeTalii My3n4HUX TBOPIB BU3HA4aB NpoeCiiiHuil piBeHb
CaMOCTIITHOTO ITPOEKTYBAaHHS BJIACHUX BEPCil iXx BUKOHABCBKOI iHTeprpeTalii. O3HaYeHUll KpUTEPil 3aMipsBcs 3a
TaKMMU [I0OKa3HUKAMH, 4K: BilI[IOBiIHICTb BEPCii BUKOHABCBHKOI iHTEpIIpeTaLii My3MYHOTrO TBOPY MOr0 CTUJILOBUM
0COOJIMBOCTSIM Ta OPUTiHAJIBHICTh BEPCil BUKOHABCHKOI iHTEpIIpeTaLii My3UYHOrO TBOPY. Y IUCEPTALiTHOMY
IOCJIiIKeHHI 3alIpOIIOHOBAHO PO3MEXKYBaHHS CTaHy C(POPMOBAHOCTI TOTOBHOCTI CTYZLEHTIB PaKyIbTETiB MUCTELITB
IO CaMOCTi1HOi iHTeprpeTallii My3MYHUX TBOPiB Ha YOTHUPH PiBHI (BUCOKUM, CepeliHiN, HU3bKUI Ta Ay>Ke HU3bKUIA), a
TaKOXX OOI'PYHTOBAHO TEXHOJIOTII0 BU3HAYEHHS KOXKHOTO 3 HUX. JliarHOCTUKA CTaHy C(OOPMOBAHOCTi TOTOBHOCTI
CTYyZAEHTiB (aKyJIbTETIB MUCTELTB IO CAMOCTIHOI iHTEpIpeTallii My3sMYHUX TBOPIB, sIKa IPOBOJMIIACH HA 6a3i TPhOX
3aKJIa/liB BUIIOI OCBiTH, Ha/lajla 3MOTY KOHCTATyBaTH: TE€OPisl Ta IPaKTHKa BUKOHABCBKOI IiATOTOBKU MabyTHIiX
(daxiB1iB noTpedye epEeKTUBHMX METOIUK LIiJeCIPSIMOBAaHOrO (POPMYBaHHS Y HUX TOTOBHOCTI 10 CAMOCTIIHO]
iHTepnpeTauii My3SUYHUX TBOPIB.

2. The dissertation describes the results of research into a topical problem for modern theory and methods of
music education — the formation of the readiness of students of art faculties to independently interpret musical
works. Various methodological approaches to studying the content and structure of the concepts of "readiness"
and "self" were analyzed, the initial provisions of which made it possible to consider the readiness of students of
the faculties of arts to independently interpret musical works from the standpoints of psychology, pedagogy, and



musicology, because it is these branches of science t hat have the tools for its comprehensive study. The
dissertation proves that the phenomenon in question is not innate, but an acquired holistic integral formation
from the complex of developed individual properties of students of the faculties of arts, the synergy of their
influence ensures the functioning of mental processes aimed at mobilizing one's own creative resources, necessary
both for designing different performance versions of the interpretation of a musical work and for implementing
one of them in the conditions of its public presentation. Based on the analysis of literary sources, it was found that
the theoretical basis for studying the process of forming the readiness of students of art faculties to independently
interpret musical works is provided by studying the specifics of creating in the imagination clear original /unique
versions of their sound and correcting these versions taking into account the conditions of rehearsals and public
performances. The dissertation substantiates the feasibility of considering independent interpretation of musical
works by students of art faculties in the context of psychological theories of "self", which reflect the general
tendencies of the organism to approve and, thus, increase its own competence, which directs them to self-
development taking into account personal creative potential. The history of the crystallization of the main artistic
and aesthetic values in musical performance is described, which led to a change in the meanings inherent in the
definitions of "performance" and "performer”, and the emergence of the concept of "interpretation". The
interpreter acquired the meaning of an "interpreter" of the composer's thought while maintaining his own
performing position regarding the interpretation of the author's text of musical works, which led to the emergence
of such concepts as "composer's work" and "performer's work". The concept of "interpretation of musical works"
by students of art faculties is based on the definitions of "analysis" and "interpretation”, which are aimed at
understanding a musical work, where the first is a component of the second. Musical interpretation, as an
intellectually organized creative activity of artists, is aimed at revealing the expressive and semantic features of the
author's musical text and is divided into such types as: composer's, performer's, editor's, director's, technological,
musicological, listening, and performer's translation. Analysis and generalization of the theoretical and
methodological foundations of the study of the problem of forming the readiness of students of the faculties of
arts to independently interpret musical works made it possible to determine the criteria and indicators for
evaluating the specified psychological and pedagogical phenomenon, taking into account their dynamism, the
unambiguous interpretation of quantitative characteristics (data), which ensured the objectivity of the study of the
selected problem. The first criterion for assessing the state of readiness of students of the faculties of arts for
independent interpretation of musical works was the perfection of independent intonation-rhythmic sound
reproduction of their author's text, and the indicators were the accuracy of determining the motives of musical
works and the accuracy of reproducing its metro-rhythmic features. The second criterion for evaluating the
phenomenon under study was the quality of the independent construction of the dynamic-phrase development of
their melodic-intonational lines, and the indicators were the appropriateness of determining the structure of
musical works and the appropriateness of reproducing the dynamic-phrase development of the melodic-
intonational lines of a musical work. The third criterion for assessing the state of readiness of students of the
faculties of arts to independently interpret musical works determined the professional level of independently
designing their own versions of their performing interpretation. The specified criterion was measured by such
indicators as: the correspondence of the version of the performance interpretation of a musical work to its stylistic
features and the originality of the version of the performance interpretation of a musical work.
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TOJIOBH pajgu



Biacue IpizBume Im's I10-6aThKOBI Saiiiesa Asia BitaniisHa

TOJIOBYIOYOTO Ha 3acCiiaHHi

BinnmoBizasnbHMi 3a Hi,ILI‘OTOBKy KniBagenko Haranisa IBaniBHa
00JIiKOBUX JOKYMEHTIB

Peec'rpa'rop Opuenko TersiHa AHaToJIiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi IOpuenko TeTsHa AHatosiiBHA

OisSIIBHOCTI




