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1. Ynpoposx kinngs XX o noyaTky XXI kutaiicbka popTeniaHHa BUKOHABCbhKa LIKOJIA IPOIEMOHCTPYBaja 3HAYHUI
nporpec, 3aifHSBILIM NPOBiAHI 103uLlii Ha Mi>XKHApOAHI My3n4Hil apeHi. Lleit peHoMeHaNbHUIT PO3BUTOK
CYIIPOBOMXY€EThCS iHTeHCU(PiKalli€lo JUHAMIKHY, 1[0 CTAaBUTb Nepejl HAYKOBUM CIIiBTOBAPHCTBOM 3aBJAHHS
IOCJIiIKeHHS SIK OHTOJIOTIYHUX, TaK i THOCEOJIOTIYHUX acIleKTiB KUTalChKOro niaHizamy. OcobrBo 1e HabyBae
aKTyaJIbHOCTI Y KOHTEKCTi XXI CTOJITTS, KOJIA CIIOCTEPIraeThCs YHIKAIbHUN TEMII €BOJIIOLI Ta 3B€PHEHHS [0
KUTaCbKOro popTeniaHHOro MUCTELTBA HAOyBa€e BasKJIMBOTO 3HAUEHHS He JIMIIE [J1s1 PO3YMiHHS Cy4acHOTo

MYJIBTAKYJIBTYPaJIi3My, ajie i 111 PO3MUPEHHS MeX Cy4aCHOI My3MYHO-iHTepIpeTaliliHOl napagurmMu. Y



IMCcepTallii BUBYEHO IIPOLIeC CTAHOBJIEHHS HallioHa/IbHOI popTeniaHHoi KybTypu Kutato 3 no3utiii nepegymon
CTBOPEHHSI BUKOHABCHKOTO MapafiurmaabHOro mapkepa. [lpoanasnizoBaHo etanu ¢popmyBaHHS QOpPTENiaHHOI IKOIN
4yepes IpU3My TaKUX CKIIAIOBUX, K BUKOHABCTBO, MOr'0 POJIb Y HALliOHAJILHOMY KYJILTYPHOMY ITPOCTOPI, Ta
PO3BUTOK I€NAroriYHuX i XyZ0KHIX apagurm Ha OCHOBI CIIaIKOEMHOCTI TpaguLiil. BUsBIEHO, 110 JOCATHEHHSA
(opTeniaHHOro BUKOHABCTBA MAIOTh NIPE3€HTALiHNI aCIIEKT y CBITOBOMY KOHTEKCTI. PO3IJIsIHYTO 6araTorpaHHiCcTh
IIpoLiecy CTaHOBJIEHHS HallioHaIbHOI (popremniaHHoi mKoau Kutato, Ikuil Bifodpaxae KyJIbTypHI Ta MOJITUYHI
TeHeHLii. BuBueHo Ki1040Bi nepiogu B ictopii popreniaHnHoi My3auku B Kutai, 30kpema, ix eBosmonito Big XVII no
XIX CTOJITTS, KOJM My3UKa IEPEBAXKHO 3 ACOLil0Basiacs 3 NOAisIMY, 10 BigOyBanmucs pu iMnepaTopCcbKoMy ABOPI.
CraHoBIeHHS HalljoHaIbHOI popTeniaHHo]I mKoay KuTaio Bifj3HaYa€eThCs KijlbkOMa eTanaMy, 1o iI0CTPYIOTh
3B'SI30K MDK (popTeniaHHUM BUKOHABCTBOM, KyJIbTYPHUM KOHTEKCTOM i nlefarorikoro. 3 1840 poky o noyaTtky XX
CTOJITTS (POPTEMNIaHO CTAJIO BAXJIMBUM Y LIEPKOBHOMY MY3UYHOMY HaBYaHHi, 110 Bif0yBajoCs y KOHTEKCTI
MiCiOHEepChKUX Bi3UTIB eBporieniB o Kuralo, 10 MokJ1ano noyaTok BBe4eHHS My3UKU B OCBITHI cpepu. BuBueHo
eTaly PO3BUTKY KUTAMCbKOI My3UYHOI KyJIbTYPH, TOYNHAI0UU 3 XX CTOJIITTS, KOJIU BinOyBasacs iHTerparis
€BPONENCHKUX MY3UUHUX €JIEMEHTIB 10 OisIbLII aKTUBHOI B3a€MO/Iii HAaNPUKiHIi 3a3HAY€HOr0 CTOJIITTS Ta TOYATKY
XXI cr. [IpoanasnizoBaHo Npouecy iHCTUTYLiOHaIi3alii My3U4HOI OCBITH, CTBOPEHHS BUIIUX HABYAJIbHUX 3aKJIAIiB Ta
npodecioHanizanio BUKOHABCTBA. [IpoaHanizoBaHo TpaHCPOpMalliio KOHLIEPTHOTO KUTTA B cydacHoMy Kurai, mo
HabyJ1a 3HaU€HHSI CKJIAJHOTO KyJIbTypPHOro (P€HOMEHY, SIKUI CTaB JIAaHKOIO, 110 NoeHana Kurail 3 eBporeiicbkumu
NOTJISIAMU HAa BUKOHABCTBO Ta 00YMOBUB MOJKJIMBICTb iHTErpallii y CBiTOBUi1 My3n4HUI KOHTEKCT. [IpoaHanizoBaHo
BIUJIMB BUKJIQJA4iB Ta ix (POPTEINiaHHOI KO HAa PO3BUTOK BUKOHABCHKOI KyJIbTypH B KuTai Ta BUSIBJIEHO, WO ii
dopmyBaHHs Y XX 0 XXI CTOMITTAX 3yMOBJIEHE [TOEHAHHSIM HallioOHAJIbHUX OCOOJIMBOCTEN i aganTanii 3axinHux
Tpaguuin. Cy4acHe KUTalCbKe BUKOHABCTBO IHTErpy€e TPAAULiHI €JIEMEHTU 3 HOBUMU TEHIEHIIISIMU, 1O
BUSIBJISIETHCS B QANITAllil TEXHIYHUX TPUNOMIB, OCHOBAaHMX HA HALliOHAJIbHUX TPAJULIiSIX, & CAME BUKOPUCTAHHS
iMiTalliiHUX MIPAKTHUK, 110 CIPSIMOBAHO HA BiITBOPEHHS 3By4YaHHS Hal[iOHAJIbHUX iIHCTPYMEHTIB, CTBOPIOIOYU
VHiKaJIbHUH NiaHICTUYHUN CTUJIb. AKIIEHTOBaHO Ha 3HA4€HHi KUTAlChbKOi ecTeTUKU Ta ¢Qinocodii LUryH Ha
(dopreniaHHy TexHiKy. MeTOAUKN MeuTallil IUT'YH CIPUSIIOTh €MOLITHOMY Ta TEXHIYHOMY PO3BUTKY, 30KpeMa
yepe3 KOHTPOJIb JUXaHHS,  TAKOX 3B'SI30K MDK (Di3sMYHMMU Ta MEHTAIbHUMU aClleKTaMUu BUKOHAHHS. AHAITi3
deHomeHy popTeniaHHOrO BUKOHABCTBa B KuTai BUSIBUB HM3KY KJIIOYOBUX XapaKTePUCTHUK, 1110 [10SICHIOIOTh 00
IWHAMIYHUN PO3BUTOK. JJOCIIiIPKEHO, IO My3U4YHA OCBiTa B KuTai OXOIII0€ BCi PiBHi, Bifj [I0YaTKOBOTO 10 BUIILOTO,
CIIPHSIOYM 3POCTAHHIO MAaCHITA0HOCTI (POPTEMNiaHHUX KOHKYPCIB i KOHIIEPTHOI TPaKTUKU. BUBYEHO KOMepLiai3alio
KOHIIEPTHOI IPAKTHKH, Jl€ BUKOHABELb IEPETBOPIOETLCS HA IIPOAYKT, 110 3HAYHOIO MipOIO BILJIMBA€E HA €CTETUKY
BMKOHaBCBKOI KyJibTypHy B Kutai. [IpoanasnizoBaHO BUKJIMKY, 3 SKMMM CTUKAIOTbCS KUTANCHKI MiaHICTH, 30Kpema
0OME>XEHHSI B €MOLIIIHOMY BUP2K€HHI 4epe3 criennQiky HallioHaJIbHOTO MEHTAJIITETy Ta MOBHOI iHTOHAII.
3po61eHO BUCHOBKY IO/I0 CUHTE3Y TPAAULIMHUX BUKOHABCHKUX ITPAKTUK i3 Cy4aCHUMU TEXHOJIOTISIMH, 1110
I03BOJISIE KUTACbKUM IliaHiCTaM NO€IHYBATU HAlliOHAJIbHY aBTEHTUYHICTD i3 I7100a/IbHUMU TEHIEHIiSIMU.
Oco6snBy yBary npujineHo Teopdocti Jlto llukyHs, Inb YenbnayHa, Yxoy I'yawkens, FOigxu Banr Ta Jlanr JlaHra.
Hocminkeno, mo Jiro ukyHs Ta IHp YeHbI3yH, IONpU PO36iKHOCT] y TBOPYUX NOTJISAAAX, CPOPMYBay KOHIEII0
IyXOBHOTO JIiIEPCTBA B My3U4Hil KyJbTypi. YKoy ['yaHKeHb Biflirpae IPOBiAHY POJIb y ME€AATOriYHOMY PO3BUTKY Y
KUTaNCBKill popTeniaHHil KyabTypi, a TBopuicTs KOimpku BaHr IeMOHCTpye napasiokC TeXHIYHOI MaiCTEPHOCTI, SKa
iHomi nepemkoyKae rIIMO0KiN eMOLiIHII BUPa3HOCTi. BuCBiTI€HO HisybHiCTh JIaHr JIaHT, SIK NPUKIIA], YCIIIHO]
iHTerpatii eJIeMEHTIB MacOBOi KyJIbTypH B aKaJleMidYHe MUCTELTBO, L0 CIIPUSE MOMNYApr3alii KI1aCUYHOI My3VMKU Ha
ryi06asbHOMY PiBHI. TakuM 4MHOM, My3UYHO-iHTepIpeTaliliiHa napagurma KuTancbkoi GopTeniaHHoi KyIbTypuy
BijoOpakae IiaseKTU4HE N0€IHaHHS TEXHIUHOI BipTYO3HOCTI, iHHOBallill Ta 30€peKeHHS HallioHAJIbHO]

iIeHTUYIHOCTI, 0 POOGUTH ii BASKJIMBUM (PEHOMEHOM y Cy4aCHOMY MY3UYHOMY IIPOCTOPI.

2. Throughout the late 20th and early 21st centuries, the Chinese piano school demonstrated significant progress,
taking a leading position on the international music scene. This phenomenal development is accompanied by an
intensification of dynamics, posing both ontological and epistemological challenges for the academic community
regarding Chinese pianism. This dissertation examines the process of establishing China's national piano culture
through the lens of performance paradigm markers. It analyzes the stages of formation of the piano school,



considering elements such as performance, its role in national cultural space, and the development of pedagogical
and artistic paradigms based on the continuity of traditions. It reveals that the achievements of piano performance
hold a significant presentation aspect within the global context. The dissertation also addresses the complexity of
the process of establishing China's national piano school, which reflects cultural and political trends. It explores
key periods in the history of piano music in China, particularly its evolution from the 17th to 19th centuries when
music was predominantly associated with events at the imperial court. The development of the national piano
school in China is marked by several stages, illustrating the connection between piano performance, cultural
context, and pedagogy. The processes of institutionalizing music education, establishing higher educational
institutions, and professionalizing performance are analyzed. The transformation of concert life in modern China is
examined, highlighting its role as a cultural phenomenon linking China with European perspectives on
performance and enabling integration into the global music context. The impact of teachers and their piano
schools on the development of performance culture in China is analyzed, revealing that its formation in the 20th
and 21st centuries is influenced by a combination of national characteristics and the adaptation of Western
traditions. Attention is given to the significance of Chinese aesthetics and the philosophy of Qigong in piano
technique. Qigong meditation methods contribute to emotional and technical development, particularly through
breath control and the connection between physical and mental aspects of performance. The analysis of the
phenomenon of piano performance in China identifies several key characteristics explaining its dynamic
development. It is noted that musical education in China covers all levels, from elementary to higher education,
promoting the growth of piano competitions and concert practice. This approach allows for the testing of
performance skills at various stages of learning, creating a platform for the successful careers of young pianists.
The commercialization of concert practice is also explored, where the performer becomes a product, significantly
influencing the aesthetics of performance culture in China. The challenges faced by Chinese pianists are analyzed,
particularly the limitations in emotional expression due to the specifics of national mentality and language
intonation. The absence of an intonational system in the Chinese language complicates emotional transmission,
affecting the interpretation of European classics. Conclusions are drawn regarding the synthesis of traditional
performance practices with modern technologies, allowing Chinese pianists to combine national authenticity with
global trends. The performance activity is analyzed through the lens of four generations of pianists, each
demonstrating technical excellence, stylistic rethinking, and socio-cultural and pedagogical significance. Special
attention is given to the work of Liu Shikun, Yin Chengzong, Zhou Guangren, Yuja Wang, and Lang Lang. It is
revealed that Liu Shikun and Yin Chengzong, despite differences in artistic views, shaped the concept of spiritual
leadership in musical culture. Zhou Guangren played a leading role in pedagogical development within Chinese
piano culture, while Yuja Wang's work illustrates the paradox of technical mastery sometimes hindering deep
emotional expression. Lang Lang's career is highlighted as an example of the successful integration of elements of
popular culture into academic art, promoting the popularization of classical music on a global level. Thus, the
musical-interpretive paradigm of Chinese piano culture reflects the dialectical combination of technical virtuosity,
innovation, and the preservation of national identity, making it an important phenomenon in the modern musical
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TOJIOBYIOYOTO Ha 3acCimaHHi



BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZINIOBiZaJIbHUM 32 peECTpallil0 HAyKOBOIi

OisIIBHOCTI

Yuctsakosa Ipuna AHaTosiiBHa

IOpuenko TeTsHa AHaTOJIiBHA

FOpuenko TetsHa AHaToJiiBHA



