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Pedepar:

1. Y puceprauii BUCBIT/IIO€TbCS IIpoLiec (axOBOro HaBYaHHS MANOYTHIX YIUTENIB My3UYHOTO MUCTELTBA Y KOHTEKCTI
MiATOTOBKU [0 XyIOXKHbBOI B3a€EMOZIi 3 yYHAMU OCHOBHOI LIKOJIM Ha OCHOBI ONaHYBaHHS MY3WYHUX 3Pa3KiB
IIMPOKOr0 KyJIbTYPHOTO CIEKTPY. Po6oTa oTHYHA 10 TPO6IE€MATHUKY AOCiIKEHb 3aKOHOMIPHOCTE Ta ITPOLIECiB
PO3BUTKY MUCTELIbKOI KOMYHiKallii, 1iaJIoroBUX B3a€EMUH, PO3BUTKY TBOPYOi OCOOUCTOCTI MUCTELIbKUMHU 32CO0aMU i
TOMY Mae 6isbIll IIMPOKY cepy 3aCTOCYBaHHS B Ilefjaroriyxiit Hayui. [TifroroBka MaGyTHIX yuuTesIiB My3U4YHOTO

MUCTENTBA 00 Xy,I[O)KHbO'l. BBaeMO,I[ﬁ 3 y‘{HHMI/I—Hi,ILJliTKaMI/I pO3ragnaeTbCAa K iHTeI‘paTI/IBHI/Iﬂ B MUCTELIBKO-



neJiaroriyHoi AisibHOCTI ,6araToacneKkTHa 1 HeBifeMHa CKJIafoBa (paXxOBOTO HaBYaHHS, 1[0 3HAXOAUTb arpobaliiio y
6es3rocepeHiX B3aeEMUHAxX MalOyTHIX 1eJaroriB 3 yuHSIMU Ha BUPOOHUYIN IIPaKTULli. Y KOHTEKCTi JaHOi
Ipo6J1eMaTUKU FOTOBHICTh MANOyTHIX N1€JjaroriB-My31MKaHTiB [0 Xy[L0KHbOI B3a€MO/Iii 3 yUHSIMU € BaXKJIMBOIO
YMOBOIO peastizallii MeTH MUCTELIbKOI OCBITHBOI rasysi Jlep>kaBHOro CTaHAapTy 6a30BOi cepeHbOi OCBITY, 10
II0JIATa€ y LiJliCHOMY PO3BUTKY TBOPUOi OCOOUCTOCTI y4HSI Ta PO3KPUTTS 10r0 KPEAaTUBHOTO MOTEHIiaNy y Nponeci
BMBYEHHS HalliOHAJIbHUX Ta CBITOBMX MUCTELbKUX HaZi0aHb; (POPMYBaHHS IIpeIMETHUX KOMIIETEHTHOCTEH,
HEOOXiJIHUX [J151 Xy 0’KHbOTO CAMOBUPAXXEHHS TOLIO. Y JaHOMY AOCJiIPKEHH] Xy/J0XKHS B3a€MO/Iis BU3HAYAETHCSI SIK
npouec 6e3nocepeHbpOro abo 0MocepeiKOBaHOTO B3AEMOBIUIMBY CY0'€KTIB IIif1 9ac CHiIbHOI XyAOKHBOI OisITIbHOCTI,
PEe3YJIbTAaTOM SKOTO € OIIaHYBaHHSI MUCTELbKUX 3Pa3KiB, HAOYTTS 3arajibHOJIIOIChKUX, HAI[iOHAIbHUX Ta
0COOMCTICHUX LIiHHOCTE, GOPMYBaHHS IOCBiZly eMOLiliHO-OLIiHHOTO OCSITHEHHSI €CTeTUYHOI CYyTHOCTI TBOPIB
mucrelrBa. PopMyBaHHS TOTOBHOCTI MaliOyTHIX yYUTeJiB My3UYHOTO MUCTELTBA [0 XYLOKHbOI B3aEMOIIi 3 YUHSIMU
iJIITKOBOTO BiKYy pO3IJIS1aeThes SIK IpodeciiiHo-3HavyIa iHTerpaabHa OCOOUCTICHA SIKICTb, 10 BU3HAYAE
3/1aTHICTb MaMOYTHIX [1e1aroriB [0 KOJIEKTUBHOTO XyOXKHbBOTO CIIIJIKyBaHHS 3 peasisallii HaB4yajJbHO-BUXOBHOTO
[IOTEHIially My3MYHOI'O MUCTELTBA Y IIPOLEC] OpraHis3aniiHO-KOMYHIKaTUBHOI AisiJIbHOCTI, CIIPSIMOBAHOI Ha
TBOPYMM PO3BUTOK Y4HiB. 3 OISy Ha 3MICT i METY My3UYHO-TI€JArOTi4HOI AiJIbHOCTI CTPYKTYpPa FOTOBHOCTI
MaMOyTHIX y4nuTeJliB My3UYHOIO MUCTELITBA JO XyLOXHbOI B3a€EMOii 3 YUHSIMU MiNJIITKOBOTO BiKY sIBJISIE COO0I0
iHTerpaTuBHY LiJiCHICT MOTHUBALIIMHOTIO, [1i3HABaJIbHOT'O, KOMYHIKaTHBHOIO, TBOPYOr0 Ta pe(IeKCUBHOTO
KOMIIOHEHTiB. BUBHaY€HHS METOJOJIOTIYHUX iAXO0iB 10 GOPMYBaHHS B MalOYTHIX Y4UTEJiB My3UYHOTO MUCTELITBA
TOTOBHOCTI 40 Xy[O>KHbOI B3a€MO/Iii 3 yUHSIMMU MiJJIITKOBOTO BiKy (a Lie aKCiOJIOriYHUH, KyJIbTypPOJIOTiYHNIH,
repMeHeBTUYHUM, CyO'€KTHUM, AisJIbHICHUH, AialoriYHul, CHHEPreTUYHUI) CIMPAEThCS Ha X pO3YMiHHS SIK
crucTeMu 6a30BUX TEOPETUYHUX OPiEHTUPIB AOCJIIPKEHHS Ta BU3HAYa€ 3arajlbHy METY i CTpaTerilo Aiil B
MUCTELbKO-OCBITHIN cepi. AKCiosoriyHmi niaxin 3adesnedye GopMyBaHHS B MaiOyTHIX yYUTEJIiB CUCTEMU
L[iHHOCTe! (3arajbHOJIIOJCbKUX, OCOOUCTICHUX, MPOodecifiHUX), KYJIbTYPOJIOriYHUI 00YMOBIIIOE HEOOXiTHICTD
Ii3HaHHS CTYAE€HTaMU JOCSITHEHb KyJIbTypU, PO3yMiHHS crieluikyu KOXXHOTO 3 BUJIIB MUCTELITBA Ta CTUJIbOBUX
0COOJIMBOCTEN MY3MYHUX TBOPiB; FEPMEHEBTUYHNUI OPi€HTY€E Ha BUSIBJIEHHS 3aCO0iB PO3YMiHHS XyJO)KHBOTO
06pasy, Ha NOIYK e(PEeKTUBHUX METOIB HOTo iHTepIpeTalii; cy6'eKTHMIA MiaXig 00yMOBIIIO€ FapMOHIHNI PO3BUTOK
iHOMBiAyanbHUX | MUCTELbKO-OCBITHIX SIKOCTEH y4aCHUKIB B3aeMOZi; IisybHICHMII NiAXin nepenbdadyae onaHyBaHHS
CTyJ,€HTaMU 3MiCTOM Ta criocobaMy OpraHizallii CliiBTBOPYOCTi 3 YYHSIMU 32 JOIIOMOTOI0 BKJIIOUEHHS iX Y Pi3HI BUIU
MMCTELBKUX [Iif1; NiaJOTiYHMI MiaxXig HaZae pO3yMiHHS BKJIMBOCTI CIIIBHOI XyLOKHBOI HisIZIBHOCTI 3 ITO3ULIN
PIBHOIIPaBHOTO [IapTHEPCTBA; CUHEPTeTUYHUH MiTXif, pO3KpUBA€E HeJiHIMHNI XapakTep npouecy GopMyBaHHS
3a3HA4YE€HOI TOTOBHOCTI, XapaKTEPU3Y€EThCS BiIKPUTICTIO XY 0KHbO-TI€JArOTiYHOrO CIIIJIKYBaHHS. KOHLIENTYyalbHOIO
OCHOBOIO (POPMYBaHHS B MalOyTHIX yYUTEJIiB My3MYHOTO MUCTELTBA TOTOBHOCTI 10 XY 0>KHbOI B3a€MOJIil 3 YUYHSIMU
IiJIITKOBOTO BiKy BUCTYNAIOTh PO3PO6JIEHi Ta OOIPYHTOBAHI IPUHLNUIIY, @ CaMe: 0COOUCTICHO-(PaxoBoi opieHTalii,
IHTE€rpaTUBHOCTI, CIIOHYKaHHS 10 XyA0’KHbO-TBOPYOTO CAMOBUPAXXEHHS, PIBHOIIPABHOTO MIAPTHEPCTBA Y iaosi,
[IO3UTHUBHOTO €MOLIITHOTO KOHTAKTY, pedekcuBHOCTi. DOpMYyBaHHS B MalOYTHIX yYUTEJiB My3UYHOI'O MUCTELITBA
IOCJIiIKyBaHOi TOTOBHOCTI 320€3eYyeThCs CYKYIHICTIO TaKUX NMEeJAroriyHuX YMOB SIK: CTBOPEHHS €MOLiIiHO
CIIpUSTIINBOTO MUCTELbKO-OCBITHPOTO CEPENOBUILA, CIIPSIMOBAHOTO HA MOTHBYBAaHHS MalOyTHIX YIUTEJiB 1O
Xy[OXXHbOI B3a€MOii 3 YUHIMU-TIiAJIITKAMU; IOCUJIEHHS iHTerpaii Ta L[iHHICHOI CIIpSIMOBAaHOCTI 3MiCTy axoBo-
Opi€HTOBaHUX AMCLUIUIIH Ha Mi3HAHHSA MY3MYHOIO MUCTELTBA; aKTHUBi3alligd 30ATHOCTI CTYIEHTIB 10 €MOLIHO-
BOJIbOBOI CaMOpeTryJIsLii IJIIXOM 3aCTOCYBaHHS iHTEPAaKTUBHUX METOJiB HaBYaHHS; 3a0€3I1€4eHHS Cy0'eKT-
Cy0’eKTHOTO CIIiJIKyBaHHS Y Xy4OKHbO-TBOPYOMY IIPOLECi; CTUMYJIIOBAaHHS CTYI€HTIB O CAMOBU3HAYE€HHS Ta

CaMOBJIJOCKOHAJIEHHSI HA OCHOBI OBOJIOJIiHHS Te€XHiIKaMu pe(JIeKCUBHUX [ill.

2. The dissertation highlights the process of professional training of future music teachers in the context of
preparing them for artistic interaction with teenage learners, based on the mastery of musical works representing
a broad cultural spectrum. The study addresses issues related to research on the regularities and processes of the
development of artistic communication, dialogic interaction, and the formation of a creative personality through
music, and therefore has a broader field of application within academic research. The preparation of future music

teachers for artistic interaction with teenage learners is regarded as an integral and multidimensional component



of professional training and as an integrative form of artistic and pedagogical activity, which is tested and validated
during teaching practice through direct interaction with learners. In the present study, artistic interaction is
defined as a process of direct or mediated mutual influence between subjects in the course of joint artistic activity,
the outcome of which is the mastery of humanity’s artistic heritage, the “discovery” and assimilation of universal,
national, and personal values, as well as the formation of experience in emotionally evaluative comprehension of
the aesthetic essence of works of art. The formation of readiness of future music teachers for artistic interaction
with teenage learners is regarded as a professionally significant integral personal quality that determines the
ability of prospective educators to engage in collective artistic communication aimed at realising the educational
and developmental potential of music art within organisational and communicative activities focused on the
creative development of learners. Taking into account the content and purpose of music-pedagogical activity, the
structure of readiness of future music teachers for artistic interaction with teenage learners represents an
integrative integrity comprising motivational, cognitive, communicative, creative, and reflective components. The
identification of methodological approaches to the formation of readiness of future music teachers for artistic
interaction with teenage learners—namely axiological, culturological, hermeneutic, subject-centred, activity-
based, dialogic, and synergetic—rests on their understanding as a system of fundamental theoretical guidelines for
the research and determines the overall goal and strategy of action in the field of arts education. The axiological
approach ensures the formation of a system of values in future teachers (universal human, personal, and
professional); the culturological approach presupposes the need for students to become acquainted with cultural
achievements and to understand the specificity of each art form as well as the artistic and stylistic features of
musical works; the hermeneutic approach focuses on identifying the means of comprehending the artistic image
and on searching for effective methods of its interpretation; the subject-centred approach determines the
harmonious development of the individual and arts-educational qualities of the participants in interaction; the
activity-based approach involves students’ mastery of the content and methods of organising a co-creative type of
interaction with learners through their involvement in various forms of artistic activity; the dialogic approach
provides an understanding of the importance of joint artistic activity from the standpoint of equal partnership; the
synergetic approach reveals the non-linear nature of the process of forming the specified readiness and is
characterised by the openness of artistic and pedagogical communication. The conceptual foundation for the
formation of readiness of future music teachers for artistic interaction with teenage learners is constituted by the
developed and substantiated principles, namely: personal and professional orientation, integrativity,
encouragement of artistic and creative self-expression, equal partnership in dialogue, positive emotional contact,
and reflexivity. The formation of the investigated readiness in future music teachers is ensured by a set of
pedagogical conditions, namely: the creation of an emotionally supportive arts-educational environment aimed at
motivating future teachers towards artistic interaction with teenage learners; strengthening the integration and
value-oriented focus of the content of professionally oriented disciplines on the cognition of music art; activation
of students’ capacity for emotional and volitional self-regulation through the use of interactive teaching methods;
ensuring subject-subject communication in the artistic and creative process; and encouraging students’ self-
determination and self-improvement on the basis of mastering techniques of reflective action.
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CeKTop HayKH: YHIBepCUTETChKUIL

PeuenseHtu

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. CremmanoBa Jliogmusa IlaBiiBHa

2. Liudmyla P. Stepanova

KBasigikanis: k.nen.n., nomu., 13.00.02

InenTudikarop ORCHID ID: 0000-0002-9364-2373

JoparkoBa iHdpopmamist: https://scholar.google.com/citations?user=BQVrVIYAAAAJ&hl=ru

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI OCOOM: YKpaiHChKUIL Jep>KaBHUI yHIBEpCUTET iMeHi Muxaitna

IparomaHoBa

Kopg 3a €IPIIOY: 44807628

Micuesnaxo;perHﬂ: ByJI. [Iuporosa, Kuis, 01030, Ykpaina
dopma BracHOCTI: JlepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH i HAyKu YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH:. YHIBEPCUTETCHKUIL

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. 'masynoBa IpuHa KumiBHa

2. Irina K. Glazunova

KBasidikamnis: k. nen. 1., nouenr, 13.00.02
InenTudikarop ORCHID ID: 0000-0002-3852-7057
JoparkoBa iHpopManist: https://scholar.google.com.ua/citations?hl=ru&user=vpVyYhkAAAAJ

IloBHe HaiMeHYBaHHSI OPHUAHUYHOI OCOOH: YKpaiHChKMii epKaBHUII yHiBEpCUTET iMeHi Muxaiina

JparomaHoOBa
Kopg 3a €IPIIOY: 44807628
Micuesnaxo,r.pKeHHﬂ: ByJI. [Iuporosa, Kuis, 01030, YKkpaina

dopma ByacHOCTI: [lepkasna



Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu
InenTudikarop ROR:

CeKTOop HayKH: YHIBEPCUTETCHKUI

VIII. 3akar04Hi BimoMocTi
Bsacue IIpisBume Im'st [To-6aTbKOBI [anbkis Jiionmnna IsanisHa

rOJIOBH pagu

Biacue IpizBuie Im's Ilo-6aThKOBI [Tanpkis Jiiogmuna IBaniBHa

rOJIOBYIOYOrO Ha 3aCiflaHHi

BiznoBigansHHI 3a MiATOTOBKY KniBagenko Hararis [BaHiBHa
00JIIKOBHX JJOKYMEHTIB

PeecTpartop IOpuenko TetsiHa AHaToiiBHA

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiZJaJIbHUM 32 PEECTpalLilo HayKoBoi IOpuenko TeTsHa AHaToiiBHA

OisIIBHOCTI




