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2. Ukrainian feature films as a factor in the consolidation of society and the affirmation of civic identity

Pedepar:

1. Inceprauis npucBgYeHa KOMIIJIEKCHOMY JIOCTIIKEHHIO (PYHKI[IOHYBaHHS Cy4aCHOTO YKPaiHChKOTO irpoBOro KiHO
SIK CTPATEriYHOT0 PECYPCY KOHCOJifalii CyCIIiIbCTBA T KIII0YOBOTIO YMHHMKA YTBEPIKEHHS I'POMAHCBKOI
iI€HTUYHOCTI. AKTYyaJIbHICTb TEMU 3yMOBJIEHA PO3PUBOM MiXK CTPIMKOIO €BOJIIOLi€I0 HAlliIOHAJIbBHOTO KiHeMaTorpada
Ta PiBHEM MOT0 TEOPETUYHOTO OCMHUCJIEHHS B KYJIbTYPOJIOTIYHOMY JIMCKYPCi. YIIPOJI0BXK BU3HAYaJILHOTO
necatunitts (2014- 2025 pp.) BITUM3HSIHUI €eKpaHHMII IPOCTIp TpaHCHOPMYBABCS Mif, BIJIMBOM €K3UCTEHIIITHIX
BUKJIMKIB, IEPETBOPUBIIKCE i3 cpepu po3Bar Ha iHCTPYMEHT JeKOJIOHi3alii mam’saTi Ta Mo6ini3auii KyJIbTypHUX
CHMBOJIiB. ADTYMEHTOBAHO, 110 B KOHTEKCTi Cy4aCHOTO HallieTBOPEHHS CaMe BOEHHI Ta iCTOPUKO-IpaMaTUyiHi
cTpiuku nepiopy 2014-2025 pokiB OCTAIOTh SIK HANOibI €(PEKTUBHUM iIHCTPYMEHT apTUKYJISLii TpoMasiHCbKO]

Cy0’€KTHOCTI; BCTAaHOBJIEHO, 110 Yepe3 pedJIeKCilo TeM repoizMy Ta ONPaLOBAHHS KOJIEKTUBHUX TPAaBM BOHU



3a6e31e4yoTb (POPMYBAHHS LIiHHICHUX OpPi€HTUPIB NOJITUYHOI Halii. BUKOpUCTaHHS KOHLENLii «IIPOEKTHO]
ineHTYHOCTI» (M. KacTesbc) mano 3Mory po3KpUTy 3aKOHOMipHOCTI GOpMYBaHHS HAalliOHAIbHOTO KIHOKaHOHY SIK
IIieBOTO pecypcy LiHHICHOI KOHCOIiAalii Ta 3MilJHEHHS KyJIbTYPHOT'O CYBEPEHITETY IEP>KaBU B YMOBAX COLiaJIbHUX
371amiB. Bu3HaueHo, mo yKpaiHChbKe irpoBe KiHO (PYHKIIIOHY€ K 6araTopiBHEBUI MexaHi3M (OPMYyBaHHS
iI€HTUYHOCTI: Yepe3 HapaTUBHY iHTEPIPETAaLlil0 TPAaBMAaTUYHOTO LOCBiNy BOHO 3a6e31euye IepeTBOPEHHS
XaOTWMYHMX MOl y 3B'SI3HUI HallilOHaJbHUI1 HAapaTUB. YTOUHEHO poJib KiHemaTorpada y npolecax AeKoJoHi3allii
CBiZJOMOCTI, Jie Yepe3 pyHHyBaHHS iMIEPCBKUX CTEPEOTUIIIB YTBEPIKYETbCS aBTEHTUYHA CYO €KTHICTb.
ApryMeHTOBAHO, 110 B yMOBaX €K3UCTEHLIHUX BUKJIMKIB (iIbMU MIOCTAIOTh CUMBOJIIYHMMU «MiCLISIMU MaM’SITi», SIKi
TpaHCPOPMYIOTh iIHIUBIAyaIbHUI NOCBI], CBiIKIB y TPUBAJY KYJIbTYPHY I1aM’sITh, MOZEJIOI0UY MalOyTHIN
couiokynbTypHUH NannmadT Ykpainu. Y BucHoBKax y3arajibHEHO pe3yJIbTaTH JOCIiIKEeHHs, MiA0UTO MifCyMKU
OO POJIi irpOBOrO KiHO y 3MiLIHEHHI CYCIiJIbHOI €4HOCTI Ta C(POPMYJILOBAHO TEOPETUYHI 1 IPAKTUYHI
pPeKOMeHpaNii AJ1s1 TOJaJbIIOro BUKOPUCTAHHS KiHeMaTorpagpivyHOro pecypey B CUCTeMi yTBEPIKEHHS
rpOMaJsIHCBKOI ineHTUYHOCTI YKpaiHu. 30Kkpema, JoBeJeHo, 1110 yKpaiHchKe irpose KiHo (2014~ 2025 pp.) OCTaTOYHO
TpaHCPOPMYBAJIOCS 3 ECTETUYHOTO 00'€KTa y CTPATEriYHUI pecypc «M'SIKOi CUJIN», 110 3a0e3Ieyye COLiOKYIbTYPHY
CTIMKICTb Ta AE€KOJIOHI3alil0 Tam’sTi yepe3 (OPMYyBaHHS «ITPOEKTHOI ileHTUYHOCTI». BUsIB/I€HO, 1[0 KJIIOUOBUM
MEXaHi3MOM KOHCOJIiIallii € €BOJIIOLLisl EKPDAHHOTO Tepo4 BiJl apXETUITY «KEPTBU» [0 MOCTATi «BiJIIOBiaJIbHOTO
IrPOMaJIsIHAHA», 110 CTUMYJIIOE IIE€PEXIi CYCIiIbCTBA Bifl IACUBHOI afanTalii o CBifoMoi coLianbHOI Aii.
ApryMeHTOBaHO TPUBUMIPHY CMCTEMY BIJIUBY KiHO Ha CYyCIiJIbCTBO: CUMBOJIiYHE KOHCTPYIOBAaHHS (CTBOPEHHS
HOBUX CEHCIiB), MEXaHi3MU [ICUXOJIOTIYHOI Teparlii (IepeTBOPEHHS TPABMU HA COJIiIAPHICTb) Ta IHCTUTYLiHMN
edeKT (KoHBepTallisl eCTeTUYHOTO0 KaliTaly B MDKHApOJHY aiBOKallilo HallioHaJIbHUX iHTepeciB). YTOYHEeHO, 1110
MiKHapOJIHEe BU3HAHHS BiTYM3HSIHOTO KiHOIIPOJYKTY Ha (PECTHBAJIAX KJIACy «A» BUKOHYE (QYHKILIO «J3€epKaja
YCIIiXy», K€ 3MIlJHIO€ BHYTPILIHIO CAMOIIOBAry Ta KOJIEKTUBHY IiIHICTh YKPaiHCHKOI IOJIITUYHOI Halji.
ApryMeHTOBaHO, 1110 CUHEPTis iep>KaBHOI MigTPUMKH Ta NpodeciiiHoi KoHCcoifanii KiHOCIiNIBHOTH CTBOPIOE
KOTHITUBHUI 6ap’ep MPOTU BOPO>KUX HAPATHUBIB, iHTEIPYIOUM YKPAiHChKi CMUCJIOBI KOHCTPYKTH B €BPOIENChKUM
KyJIbTYpHUM JIaHAmadT. BinzHadyeHo, 1o NpecTaBieHe NOCiIP)KEHHS CTBOPIOE TEOPETUYHE MiAIPYHTS 17151
[OJAJIbIINX HAYKOBUX PO3BIZIOK y rayly3i KyJILTYPOJIOTii Ta KiHO3HaBCTBA. [IepCrIeKTHBHUM HAIlIPSIMOM BU3HAYEHO
NOT7IMOJIEHHS aHaJli3y pelerniii KIHOKOHTEHTY Yepe3 3aJIyYeHHs eMIIIPUYHUX JAaHUX 010 CIPUMHSITTS. €KpaHHUX
00pa3iB Pi3HMMU coljjaTbHUMU Ipynamiu (BeTepaHamy, BI10O). HarosiomeHo Ha IOLiIBHOCTI 3[iiCHEHHS
KOMIIApaTUBHOTO aHAaJIi3y CTpaTeriii BUKOPHCTAaHHS KiHemaTorpaga B iHIINMX MOCTKOH(JIIKTHAX CYCIIbCTBAX [JIs1
BUSIBJIEHHS] YHiBEPCAJIbHUX NIaTEPHIB I10J0JIaHHS TPAaBMU. AKLIEHTOBAHO yBary Ha HEOOXiJHOCTi pO3MUPEHHS
IOCiIHULIBKOTO (POKYCY HAa MACOBi )KaHpH (KOMe[isl, aHiMallis) K iHCTPYMEHTH 3aMo0iraHHs «eMOLilHil BTOMI»
rjasjada Ta BUBYEHHS iHCTUTYLIHNAX YMOB KiHOBUPOOHUIITBA SIK YMHHMKA (POPMYBAHHS I7100a7IbHOTO iMiIKY
IepsxaBu. Kio4oBi cy10Ba: cy4acHe yKpaiHChbKe irpoBe KiHO iCTOPUKO-APaMaTUYHOrO XXaHpPy; CYCHiJbHA
KOHCOJIiiallist; TpOMaJsiHChKA i@eHTUYHICTD; N,eKOJIOHI3allisl KyJIbTypH; HAapaTUBHI cTparerii; ineHTudikauiiHi
MOJeJli; KOJIEKTUBHA TPaBMa; lep>KaBHA KyJIbTYPHA TOJIITUKA; KYJIbTypHA JUIJIOMATIS.

2. The dissertation is devoted to a comprehensive study of the functioning of modern Ukrainian feature films as a
strategic resource for the consolidation of society and a key factor in the affirmation of civic identity. The
relevance of the topic is due to the gap between the rapid evolution of national cinema and the level of its
theoretical understanding in the cultural discourse. During the defining decade (2014-2025), the domestic screen
space was transformed under the influence of existential challenges, turning from the sphere of entertainment
into a tool for the decolonization of memory and the mobilization of cultural symbols. It is argued that in the
context of modern nation-building, it is military and historical-dramatic films of the period 2014-2025 that appear
as the most effective tool for the articulation of civic subjectivity; it is established that through the reflection of
themes of heroism and the processing of collective traumas, they ensure the formation of value orientations of a
political nation. The use of the concept of "project identity" (M. Castells) made it possible to reveal the patterns of
the formation of the national film canon as an effective resource for value consolidation and strengthening the
cultural sovereignty of the state in conditions of social upheavals. It has been determined that Ukrainian feature
films function as a multi-level mechanism for forming identity: through narrative The intrapretation of traumatic



experience ensures the transformation of chaotic events into a coherent national narrative. The role of cinema in
the processes of decolonization of consciousness is specified, where authentic subjectivity is asserted through the
destruction of imperial stereotypes. It is argued that in conditions of existential challenges, films become symbolic
"places of memory" that transform the individual experience of witnesses into a lasting cultural memory, modeling
the future socio-cultural landscape of Ukraine. The Conclusions summarize the results of the study, summarize
the role of feature films in strengthening social unity, and formulate theoretical and practical recommendations
for the further use of the cinematic resource in the system of establishing the civic identity of Ukraine. In
particular, it is proven that Ukrainian feature films (2014-2025) have finally transformed from an aesthetic object
into a strategic resource of "soft power", which ensures socio-cultural stability and decolonization of memory
through the formation of a "project identity". It is revealed that the key mechanism of consolidation is the
evolution of the screen hero from the archetype of "victim" to the figure of a "responsible citizen", which stimulates
the transition of society from passive adaptation to conscious social action. The three-dimensional system of
cinema's influence on society is argued: symbolic construction (creation of new meanings), mechanisms of
psychological therapy (transformation of trauma into solidarity) and institutional effect (conversion of aesthetic
capital into international advocacy of national interests). It is specified that the international recognition of
domestic film products at class "A" festivals serves as a "mirror of success", which strengthens the internal self-
esteem and collective dignity of the Ukrainian political nation. It is argued that the synergy of state support and
professional consolidation of the film community creates a cognitive barrier against hostile narratives, integrating
Ukrainian semantic constructs into the European cultural landscape. It is noted that the presented study creates a
theoretical basis for further scientific explorations in the field of cultural studies and film studies. A promising
direction is identified as deepening the analysis of the reception of film content by involving empirical data on the
perception of screen images by various social groups (veterans, internally displaced persons). The feasibility of
conducting a comparative analysis of strategies for using cinema in other post-conflict societies to identify
universal patterns of overcoming trauma is emphasized. Attention is drawn to the need to expand the research
focus on mass genres (comedy, animation) as tools for preventing the viewer's "emotional fatigue" and studying the
institutional conditions of film production as a factor in the formation of the state's global image. Keywords:
modern Ukrainian feature films of the historical-dramatic genre; social consolidation; civic identity; decolonization
of culture; narrative strategies; identification models; collective trauma; state cultural policy; cultural diplomacy.

Jep>kaBHHHM peecTpaniiiHuii Homep iP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHU: OyHaMeHTa bHI HAyKOBI HOCIIIPKEHHS 3 HANGLIbII
Ba)KJIMBYX MPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTI0, COLiaJIbHO-€KOHOMIYHOTr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOACBKOTO TMOTEHLiaNy AJ1s1 3a6e3le4yeHHs KOHKYPEHTOCIIPOMOKHOCTI YKpaiHu y CBITi Ta CTAaJIoro pO3BUTKY

CYCIIiJIbCTBA i Aep>KaBy
CrpareriyHui NpiopUTETHUI HANIPSIM iHHOBaILiHHOI AiSIJIBHOCTI: He 3aCTOCOBYETHCS
ITizcyMKH AOCIiAKEHHS: TeopeTndHe y3arajbHEHHS | BUPIlleHHS BAK/IMBOI HAYKOBOI IIPOGIeMU

ITy6ostikamii:

e 1. Sharolapova N., Danyliuk V., Krasnenko O. Innovative Way of Cinema Development. Bicuuk KuiBcbkoro
HalliOHQJIbHOTO YHiBEpCUTETY KyJAbTypH i MuctenTB. Cepis : AyzioBidyasbHe MUCTELITBO i BUPOOHULITBO. 2021.
T.4.N2 2. C. 233-243.

e 2. Janumok B. I1. IrpoBe kiHO IIpo pociiicbko-yKpaiHchKy BifiHy (2014- 2024 poku). KysbTyposioriyHuit
aznbmaHax. 2024. N2 4. C. 319-326.

e 3. Jlanumok B. Il. Hapatusu B irpOBOMY KiHO: CYTHICTb, 3Ha4€HHS i KOHTEKCT POCIICbKO-YKPAIHCHKOI BiTHMU.
[Tutanns KyapTypoJiorii. 2025. Bum. 45. C. 90-108.

e 4. Jlanumok B. I1. YkpaiHCBKe irpoBe KiHO $IK iIHCTPYMEHT KYJIbTYPHOI AUIIJIOMATii Ta KaTasi3aTop rpOMafiCbKUX

nuckyciit. Bicnuk HanioHanbHOI akagemii KepiBHUX KafpiB KyabTypu i muctenTs. 2025. N2 2. C. 131-139.



¢ 5. Bondarets N., Danyliuk V., Zhuravliova T., Nosenko O., Parokonnyi A. The Influence of War on the Evolution
and Themes of Ukrainian Cinema. International Journal on Culture, History, and Religion, 2025. Vol. 7 (SI1). P.
985-1008.

¢ 6. Janumok B. I1. BoeHHa TeMaTrKa B yKpaiHCbKOMY irpOBOMY KiHO. AKTyaJsIbHi IPO6JI€MU CYy4aCHOCTI.
MonoaixHa Hayka 2024 : maTepianu Bceykp. HayK.-TIPakT. KOH®. 3100yBayiB BUILO] OCBITH i MOJIOAMX BYEHUX,
M. Kuig, 08-09 nucron. 2024 p. Kuis : Bug,. uentp KHYKiM, 2024. C. 27-29.

e 7. lanuiok B. I1. Posib irpoBoro KiHo y BUXOBaHHi IaTPiOTU3MYy B YMOBAaxX POCIMCbKO-YKPAIHCHKOI BilTHU.
Mucreunrso3HascTBO. KynbTyposoris. Menianenarorika : Marepianu II MibkHap. HayK.-IIpakT. KOH®., M. Kuis, 17
rpya. 2024 p. Kuis : Bug,. uentp KHYKiM, 2024. T. 2. C. 33-37.

o 8. Nanuimok B. I1. KinemaTorpadiuHi repoi sik Bio6pakeHHs IPOMaJISTHCbKOI CBiloMocTi. HaykoBi TpeHu
IIOCTIHYCTPiaJIbHOTO CYCHiJIbCTBA : 30. HayK. IIp. 3 MaTep. X MikHap. HayK. KOH(., M. PiBHe, 12 Bepec. 2025 p. /
MixHapogHuii eHTp HAyKOBUX AocimkeHsb. Binnuusg : TOB «YKPJIOT'OC I'pymy, 2025. C. 220-223.

¢ 9. Nanumok B. I1. Tpancdopmaliist KyJabTypHOI ClIafIIMHM B HApaTUBaX YKPaiHChbKOro KiHO. PO3BUTOK HayK B
yMOBax HOBOI peaslbHOCTi: IPOo6JIeMU Ta IIEPCIIEKTUBMU : 30. HayK. IIp. 3 MaTep. V MibkHap. HayK. KOH., M.
TepHomnins, 19 Bepec. 2025 p. / MixkHapoAHUI LIEHTP HAyKOBUX AociimkeHsb. BinHuig : TOB «YKPJIOI'OC
I'pym», 2025. C. 178-181.

¢ 10. Hanumok B. I1. YKpaiHCbKe KiHO SIK CyCIisIbHUI (peHOMeH: TeopeTuyHui aHasi3. Theory and Practice of
Modern Science : collection of scientific papers «SCIENTIA» with Proceedings of the X International Scientific
and Theoretical Conference, Sept. 26, 2025. Krakéw, Republic of Poland : International Center of Scientific
Research, 2025. P. 120-123.

HaykoBa (HayKOBO-TeXHiYHa) MPOAYKILisi:
ConiasIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxopoHHi goKymeHTH Ha OIIIB:

BrnpoBag>keHHS pe3yJIbTaTiB AHCEPTAallii: BipoBakeHHs He IIaHyEThCs

3B's130K 3 HAYKOBUMH TeMaMH: 0124U003133

VI. BizoMocCTi Ipo HAayKOBOr0 K€PiBHUKa /KEePiBHHUKIB (KOHCYJIbTAaHTA)
Baacwue IlpizBuuie Im's I1o-6aTbKOBI:

1. ITamkeBny MapuHa IOxrumMiBHA

2. Maryna Pashkevich

KBasigikamis: k. kyssr., nouenr, 26.00.01

Inentudikarop ORCHID ID: 0000-0002-4573-9429

JoparkoBa indopmamist:

IloBHE HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HAL[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,lp!(eHHﬂ: ByJ1. €Brena Konosasnbig, Kuis, 01601, Ykpaina

dopma ByracHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:



CeKTop HayKH: YHIBEpCUTETCHKUI

VII. BizomocTi npo odiliiHUX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. be3pyuko OsnekcaHzgp Bikroposuy

2. Oleksandr Bezruchko

KBasigikanis: 1. mucr., mpodecop, 26.00.01
Imentudikarop ORCHID ID: 0000-0001-8360-9388
JoparkoBa iHdpopmamist:

IToBHE HaﬁMeHyBaHHﬂ IOpPI,ILH‘{HOi ocoomH: [IpuBaTHMI BUINMI HAaBYaJIbHUI 3aKiaz, "KuiBCbKui

YHiBEpCUTET KyJIbTypu"

Kopg 3a €IPIIOY: 31028309

Micue3Haxoa>KeHHSI: By Yuropina, Kuis, 01042, Ykpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpasiriHHS:

Inentudikarop ROR:

CeKkTOp HayKH:

BaacHe IlpizBume Im's I10-6aThKOBI:
1. TTorpe6nsik 'anuna [eTpiBHa

2. Halyna Pohrebniak

KBasigikamnis: 1. mucr., mpodecop, 26.00.01

Imentudikarop ORCHID ID: 0000-0002-8846-4939

JoparkoBa indpopmamnist:

IToBHE HaﬁmeHyBaHHH Iopn,zmqﬂoi 0CO0M: HaujoHasbHa akamemis KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETCHKUIL

PeuenseHTu

BaacHe IlpizBume Im's I10-6aThKOBI:



1. MegBenesa Asa OsiekcaHpiBHA

2. Alla Medvedieva

KBasigikamis: k. mucr., npodecop, 26.00.01

InenTudikarop ORCHID ID: 0000-0003-0597-6347

JoparkoBa indopmamnist:

IloBHe HaliIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBchKMil Hal[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB
Kopg 3a €IPIIOY: 02214159

Micuesnaxo,szeﬂna: ByJ1. €Brena Konosasnbig, Kuis, 01601, Ykpaina
dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinictrepcTBo oCBiTH i HayKu YKpaiHu
InenTudikarop ROR:

CeKTop HayKH: YHIBEpCUTETCHKUI

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:

1. bapHny Muxainio Muxannosuy

2. Mykhaylo Barnych

KBasigikamis: k. mucr., nou,, 17.00.02

InenTudirkarop ORCHID ID: 0000-0003-2482-5202
JonaTkoBa iHpopmanis:

IloBHe HaiMEeHYBaHHSI IOPHUAHUYHOI 0COOM: KuiBChbKMIl HALLIOHAIBHUIA YHIBEPCUTET KyJIbTYPH | MUCTELTB
Kopg 3a €IPIIOY: 02214159

Micue3HaxoaKeHHS: ByJ1. €Brena Konosasnbig, Kuis, 01601, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBiriHHS: MiHicTepCcTBO OCBITH i HAayKu YKpaiHu
InmenTudikarop ROR:

CeKTOop HayKH:. YHiBEPCUTETChKUIL

VIII. 3ak/1104Hi BiZOMOCTI

BnacHe IlpizBume Im'st Ilo-6aTbKOBI Ymine I'anHa [1aBsiBHa
TOJIOBH paju

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI YUminb anna [aBiiBHa
rOJIOBYIOYOrO Ha 3acCimaHHi

BignoBigasbHuUI 3a MiATOTOBKY Kpunosa Oxcana CepriiBHa
00JIiIKOBHX JOKYMEHTIB

Peec-rpaTop FOpuenko TetsiHa AHaToJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




